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Recent Biographies of

"Two British Composers

Cyril Scott and Josef Holbrooke Considered in Crit-

ical Studies by A. Eaglefield Hull
and George Lowe

By Katharirne Wright

Cyril  Scott, Composer, Poet and
Philoscpher, by A, Ri!]ﬂ.(‘ﬂeid IlulI,
and Josef Holbrooke and His Work,
by George Lowe, two biographical and
_,.;;,,;;1 studies, recently published by
P. Dutten & Co,, throw inlcrnslin,
“1 ghts upon the lives, personalitios
__ad writings of two British composers,
aow living.
r. Seot

id a visit to New York

\ar,y who heard vhen gm un-
sared with the hia Orekps-
wa and In two rec s of his own
composition=s &t Aeolian Hall, will be
surprised at the rhapsedic vein of D
Hull's book. whkich should prove a
wurce of composer’s in
wnse-] a delight to his
sdmirers,

The oniv diss note in a long
drawn out iise 18 to. be
found in Dr 8 criticism of Scott's

the of the Nile,” in
meaning and
s¢ribed by him as “nothing

exagerated manner-

“Zong of

which he

CATL nao

a piece of

s With single exception, Dr
i ] douhbt that the music
des 2d to take a

the future

led nat

15

the

S
blographer,
af

GOt

spell

Cyril Scott

‘ott to write down strangely novel
LrOgTeas “with such absolute sure-

1238 of " and was spellbound at
48 nonchelant ease with which he
‘ayed his “superb” piano®
GREerto the foll score menu-

discoveries which have as-|
ed Seott iy his supreme prepccupa- !
-e8 16 “syoid the ohvious" appear 'mr
that “key tonality’” and regular |
siythm are distinet limitations. Henee,
o doubt, @ preference for writing
"t alic "Ca‘t‘ The res |.1't of

two

ua

impo

liege nt discoveries, acco 2
0 Dr. Hull, is that Seott has br-.'<L=g}11'
g serise newness into the art of
nusie afr In fact, some one has
“lled Bim 100 years ahead of His time.
Br. Hull finds the composer’s per-
vonality, ms expressed in his musie, |
nchiy-endowed, modern, intuitive, sen- |

fitive, complex, unified. sincere. Phys-
eelly he has the smail head *which
ome think & never-faillng sign of the
pirftual man'; small, beautifully-
thaped hands, “quite inadequate in
“2e snd strength to the prodigious
*Rects which they can produce on the |
42¥board,"”

A% home he lives in an ecclesiastical
‘mosphere, surrounded by Gothie fur-
dture and stained glass windows de-
R_ﬂx‘i! by Hurne-Jones. His inspiration,
Fhieh “comes from higher spiritual
“I'Jﬂrcz" than that of the man who
‘UNg from one earthly sensation to an- |
ither" {5 stimulated by the fumes of
@scking incensa. He likes this atmos-
here because “in it 1 feel as if I might
'® BNy where, in Italy, in the country
' in some remote region—in a past
tneration even.”

ia

The Influence of Friendship

N‘lenuahlps strongly influenced Scott's

development. T. Holland-Smith, now
uster of music and modern languages |
@ Durham, whom Scott met while
Budying with Iwan Knorr at the Hoch- |
Shservatorium st Frankfort-on-Main,

*0ld himl that in order to be 2 great
fOmposer a man must invent a style, & |
"emark obviously takem to heart h)’l
® young composer. Hans Luthy, a |

wisa gentleman, encouraged s course |
* reading in science, philosophy and
Eathetics, Stefun George, a German
Roet, introduced Srott to the poetry of
8t Dowson and taught him much

o the technique of verse writing. |
tles Bonnier, 4 French poet and a |
fend of Mallarme, urged him to
Tanlations of French snd German

postry. This led hin: 1o poetic offorts

of his own,
At twenty-five Seott first came into
contact with occultism und Eastern

mysticlsm —“matter which f"rmng-erl the
whole tenor of his inner life." To-day
his maost absorbing interest in lifas i8 |
transcendental philosophy and one of |
his grentest p
occult lore with kindred splrits,
entertainmont which he ecalls
tercouress ™
Musieally,
Himited, Ha

lesser

in

Seott's affectiony
Itkes' Bach and in
Searlattl. Mozart and
Beethoven do not apeal to him Hexcept
a bar or two here and there. These
two eamposers give him “an unpleasant
sense of childishneas” To Bee-
thoven seoms to have lived un-

ATe

A
de ‘Eree

hims

in an
fortunate age—to have been g great
man born at a time when musical ex-
pression was somewhas childish, Apart
from his last Btring quartets, he can-
feel any enthusinsm for lLis com-
ons. They seem "“bald and thin,
'o be grand and majestic,
our present time too ob-
often bansl.” To Beethoven,

striving
sounding
i

n

vious ang

whom he aserts wes nn harmonist,
Scott prefers Bizet, Although he
thinks Tschaikowsky a far mors pro-

gres influence

than Brahms, he
compares the Hussian ecomposer's music &
with: ¢ Bectheven as not having
worn  well,  S¢hubert and Schuman:
do not interest him.

Mgx Rager ig “u
mere elongation of Brahma "
sky fills him with admiration. Beriabin
but died while still a-man-
"Tj.n- L WeRA

Stravin-

mondtony.”

iL:Le‘ -c'r:s‘run Seotf locks to mueic to
ETTY

furthe

the spiritual
race and believes that it has
properties of which only a few
enligntened people are gware.

evolution

he Passacaglias and the Concerto
Much of the book

annlye:

is devoted

Hisg

two Passacaglias Dr. Hull re-
gards as Bceott's highest orchestral
achievement. When Seott conducted
these works ]1‘:-"_‘ d played his piano-

forte concerto, v h early in his book
Br. Hull charac Zes ny “‘supserb,” at
& concert by the Philadelphia Orchestra
lagt November, the music left these im-
pressions upon Henry E. Krehbiel;
“Mr, Scott labored with frugments of
two [rish melodies, one of & lugubricus
the gther of a rollicking, character. In
the words of the song from whish the
firet theme was borrowed, there is a
lamen'm.n.-r.. we believe, upon the di-

minulive size of the potatves whick
s;—rew in Ireland in the year of an hi:
torica! famine. No potato could have

been ey small the ideas in the con-
certo. considered as melody, and
folksong theme was ever
th crass dissonances ag
wiiich eeryed as the unhappy founds-
tions of Mr. Seott's variations. We
know of no man who has ever mci"e ef-

as

thas onae

fectually concealed a tune than Mr,
Seott in some of his srrangements of
tolksong melodies for pianoforte. He

did not hide the contour of his themes
in
their ep

irit, as he outraged ev con-

cuption of euphony in all three compo-

sitions.”

Scott's attitude toward musical eriti-
eism i3 reported by Dr, Hull in the fol-
lowing statement made by the com-
poser: ‘“‘As to winning over the critics,
the more ‘slated’ one ias tha better: to
be immediately understood means one
is not worth understanding.”

Yet in his own book, The Philosophy
| of Modernism, the compuser shows no
such indifference. In a chapter, “Criti-
cism and the Critical Faculty,” he es-
capea from the perfumed haze that en-
velops most of the volume to vent con-
siderable apleen, and refers to musical
criticism as & eustom which has no real
justification for existence, Possibly this
mey be an evidence that, in spite of a
apiritnality much vaunted by his bLiog-
rapher, Cyril Scott not withous &
human side,

is

A Frank Egotist
In marked contrast to this precious
soul is the frank egotist
brooke, whose motto has always been
“MUard work™ When a student at the

Joset Holbrooke

Roval Academy of Music his determi-
nation to gain s hearing for his own
works already manifested itself. Set
down on the program of one of the stu-
dents’ nrivate concepts to first play
Schumann's Toceats and later a group
af his own piano pieces,

pleasure the discugsion of |

“soulful |

to |
13 of the composer’s works, with |
" b |
many musical illustrations in the text, !

no |
g0 beplastered |

Fagsucaglias, but he outraged |

Josef Hol-|

Holbrooke |
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Py Ta

plenged boldly inte his own eompoal

tions, Having played them, he disap-
peered, so that the Toceata went un-
keard,

.| It is due to his tireless energy tha.

all of hiz works have been published,
while his name has appeared upen
festival programs at an age when most
eomposers are just beginning to find
themselves,

When he left the meademy in 1836
he was the winner of the bronze and
silver medals for pianoforte playing,
the Henthcote Long Prize and the
Potter Exhihition. Forced to esrn his
living, he seized upon the first oppor-
tuni that presented
‘gegement to aet &3 planist and eon-
ductor for a vaudeville company about

itself—an en-

to set out on & tour of Scotland. At
one time be played the piano for one
af the ristmas pantomimes given

' the smaller London theaters.
Meanwhile he was composing all the
time and selling plano pieces at low

prices. Having completed a get of
orchestral variatiods upon the uair of

“Three Blind Miece,” he wrote to Gran-
ville Bantock, then musical director

al New Brighton, asking a hearing for |

his work, His enterprise was re-
warded and the work duly produced
unider Bantock in 1901, When it was

later played by the Queen's Hall Or-

cliestre in London, with Henry Wood
aa conductor, Holbrooke had the satis-
Tuetion of seelng himself characterized
ir *he British press as "The Richard
2 ‘g of England.”
In the

brooke often acted as his own paess
egent for recitals of hiz compositiens
egiven in London and elsewhere, one
phese of his activities being to ecarry
posters to shopkeepers willing to ex-
hibit them in their windows.

— G A

e early daya of his earper Hol- |

Holbrooke claims that his aupreme!

tidea of music iz and dlways has been
melody first, rhythm
mony third.
are to be found in the chapter “The
Critic and Hi= Work,” which conaists
in glesnings from his eritical writings
in The Baturday Review, The New Ape
and The English Review.

Musical Opinions

0f Wagner's “Ring” he sayas: T
music is one long sermon and it
not going to grow in faver as time
goes on.” Although he has great ad-
miration for Richard Strauss he does
not like the “Sinfonia Domesties”
wwhich, in his opinion, contains “a vast
deal of ‘horrid noise'-—pure and un-
edulterated horrid noise.” For the
work of Mabler and Bruckner he has
little sympathy, though he professes
to find some
Saers “pretty.” A champion of Eng-
lish music, he likes Bantock's piano
pieces and many of his songs. Ha
holds a high opinion of Elgar and has
words of appreciation for Sullivan's
| “charming gift for lyric melody with
|an’ utter absence of commonplace.”

To his mind muslec is traveling in
only one direction, “Thiz is the direc-
tion in which it has been going since
| the era of Jochn Sebastian Bach. The
direction is toward a more highly de-
veloped technique and intensity of ex-
pression. .

“The strict style of development is
still with us, and we, however, feel a
void when we have it not. I have, and
always have had, a great respect and
admiration for all ‘form’; it ia the
living and vital foree in all great classic
art.” :

In his Weird Opinions. written in

second and har- |
Other musical opinions !

of the music of Saint- |,
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11 Barbiere di Siviglia™ will open
the twenty-tivet week of the Metropoli
tan Clpers season to-moarrow evening,
whan it will be sung by Mmes. Chase
| and Herat an Hacket 1 Luea
pand Mardor Mr. Papi will conduct.

“Rragst? will be 3 a epecial
matinee on  Wedne Mines.
Farrar, and at and Messrs. |

8:16 p. m., conecert by

WEDNESDAY—City College, 4 p.

win; Carnegie Hall, 8:1i
Urchestrs; Mu;rupulila
“Faust"; 1.

p.

THURSDAY—Aealian Hall, 8:15 p.
Manhattan COpera House,

the Phlladelph

Hous

ge, 2

n.

i Orchiestra,

F

Blu

“Manon Lescaut,'

4 Song recital hy Leonora aparx.e!.

m., organ recital by Samual A. Bald-
m., concert by the Nationai Symphany
Opera
, Italian opera

rench

apera,

ey e
=
Calenvar for the Currrnt Peek
BUNDAY—Carnegie Hall, 3 5. m recitdl by Albert ‘-apl’l:,q;
Aealian Hall, p. nL, concert thc Friends of Musie; Gar
Theater, 3 p. m., piano recital by Carol Robinson: H‘ppod:’rrms,
p. ms., concert by 100 nimr'a duseph  Hislop and Osear .elcast
Metropolitan Opera Houe Yop. m., opera coneerts Clty Coll
4 p. m., ergan recital samuel A. Baldwin
MONDAY —4Aeol Hall, 15 p. m., violin recita! by Rinaldo Sidoli;
Metropolitan Upers House, B p. m., Italisn opera, “Il Barbiere di
Seviglia
TUESDAY—Asnlian Hall,- 8:15 p. m., song recital by Franklin Riker:
Lexington Thester, § p. m., Italian upura “Norme'; Carnegie IHall, i
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“The Bdrhm' to
- Open Twenty-first
Week of Season

Hurrold, Danis
M. Woltft wi

Rothier and d’Angelo,

eonduct,

Uther ops week wiil be as
follows:

g Weadnesday ave-
ning, ziv and Telva
and T, it and Mala-
testa will conduet.

HTris sday eve
ning, Gordon
ard Me 1 and
Guatafso 5 con

duc
“Andrea
with Mmes.

Chen evening,

Howard

and Me Mr.
Moranzon ] |

YCar will be the Saturday
niatines operam, with Mmes, Farrar,
Bori, Tiffeny and Berat and M&-’:;r_-'.
Harr-ud il De lﬂ'a‘ M Galli and

r, Bontigllo will danee ‘-’f* Wolff
w 1 conduet.

“Mefistotel will be the week's
pepulsr price opers on Saturday eve

ning, with Mmes Peralt

! i -l-’ P. m, “Iphigenia in Aulis"; Metro- § |Howard and Perini and
politan COpera House, 8 p. m. German opera in BEneclish, “Triztun Didur and Bada. Mr.
and Isolde.” . conduct.
FRIDAY—Aeolian Hall, B:15 p. m., song reeital Evelvi: MaeNeowin:
! HES e = s Lvelyn MaeNevin, (3
1 Metropolitan Opera House, 8 p, m, [talisn oprra, “Andrea Cheniar” : Iphl“’ellla l()
Lexington Theater, 8 p. m., Frefich opern in Trallan, “Faus

neg
Opera House, 4
House, 2 p. m,,
“Mefistofele”;

p. m.,

"RDAY—Acolian Hall, 3 p. m,, song recital by
Hall, 2:30 p, m, song retital hy
“Iphigenia
Yrench opers,
Lexington Theater, K p, m.,

1

“Carmen’

Lydia Lipkowska;

Au

Clara Clemensg Car-
Manhattan

dislogue form, publishers discuss the
publication of music of high aim. The
public woen’t look at pur-
chese it, they say.

“What do you find goes nowadays,”
one publisher asks, “nigger tunes or
piano piecea’’

“Nigger tunes eyery time!" is the
cther publishar's reply.

it, o why

British Compotiers Neglected

Speaking of the neglect of British
composers, an English publisher aays:
“You find the German engrossed in his
Strauss, the Frenchman in his Debusay,
the Russian in his Tachaikowsky, sud
50 on; but I have never ye: found such
feeling here, except for the solitary
After
than a few fine
that heard

ftero, like Elgar for instance.
all, thers are more
writers, and it

is time
a little more of them.”

While the biographer analvzes Hol-
brooke's works minutely and copious
musieal illustrations are provided, he
has forgotten to mention the produc-
tion of Holbrooke's opera “The Chil-
dren of Don” which brought catastro-

we

| phe to Hammerstein's season of opera

in London,

Another book from the same pub-
lishers, Twelye Good Musicians, by
Sir Frederick Bridge, contains studies
of the lives and works of seventeenth
century English composers, from John
Bull to Henry Purce!ll. Of special value
is the chapter on Richard Deering, who

has been largely neglected by musical
hiztoriana

tornog

h
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Brandenburpe
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i

ol X -

Bich

i

, for orel

» hapless man"

nor . solo,

aung b
Thia
ta Baeh wrote, and belongs to

he Friends of Music will piv

E the
at Avo

Progrivm
5 and chorus under
Artur Bodanzky,
Conecerto

1E5TTE

senEon

this

fa

g,

as
Na.

Cantata No.
(leh armer menseh)
George Meader,

in

af-

Hall, which
for orchestra,
the di
llows:

b ig -

A

5,

the only tenor

fits middle Leipsie period; Church Can-

tata No. 106, the Actus Tragi
which
u, altos

Time

+h

Tarion T
i

ITUEY

t nrge

Tis

the Be

with

ia

.bvmg

st

Gusta

oronestra,

tramn

Wik
f.ienrgc
faon,

ed by

Hdeader,

and

hz.rphchard
The chorus of the society,

Stephen

Townsend, of Bozton, will take part in

the two can

tatas,

To-night’s *Opera Coneert™

At

Kreisl

to-night's
7

violinist,

Opera

copcert

Fritz
will nlay Viotti's|

Congerto No. 24 in A Miner and soles
Rimsky-Korsa-

by I
koff

Howard
“Carmen,’

Tac¢ha

ebus
i3 K
and
ikowsky

rahms,
T,

sOngs
and

Homer.

Mins

by Del

Katnlesn |
mTl sing the card song

from

Riego,
Orville

Harrold will sing the Haeconto from

“Le 1

1
“Zaza,
orchestra under the direction of Rich-'
ard Huge:nun will play Henry Hadley's

“Oithatl u

foheme”

“Lisvesireud'

| the
Dalila.

Bacchanal

and songs

overturs,

and

from

by

Polack,

Pasquale Amato

“Danza."

g “Zaza, Piccola Zingara” from
' and Rossini's

The |

Kriesier-Stock's
Schubert-Stock's
“Moment-Musical" and “The Bee” and |

“Snmaon

Et‘

Close Festival by
Oratorio Society

| Scherzo in B m

and Opera

e e

e —— e

———

Programs of the Week

S day
Carnegie Hall, 2 p. m. Vielin recital
iy Albert Spalding:

Folla (Epalding edition) i
aglo, from Eonata |n F minor. .

riations (Kretnler edition) e
HSonsta in A majer, Op. 47 (Kreutzer

Sopatn) S re!rnw--
Frelude, fro Ta T-elu‘w e 5
Hungarinn Dianes, No, _'Hrl.hn u J
FEvening Seny .
Romnanoe Apdaiuza; .{.npnle‘uu

Garrick Theater, 3 p. m. Plano re-
ctul by Carol Ilohtrnon.
lomance, O No. b; Gapriecio

Op. 78, No, :. ...... R Bralina
Sonnta, Op. B0 L., ... 1
ilgua in B fat majle }
Hourres in B minor, L]
Diadication; Epring NI t

4
In An Imish qum.ng tnr
Kathryo Whitfleid
Threa Preludes cuslC

Thopln
_Dohnanyl

HRhaepsody tn I nhnrp minnr

The Swan ...... Pnimlrﬂ
Valse in B flat r-\n or. Carl Fesrhar
I\||d!nﬁ AeTEa .-..Havel
JSigle Joveuse ... v Debussy
Uracovienne F nutnst‘t,uﬁ L Paderewsk!

City Colloge, 4 p. m. Urgnn recital
by Samuel A, Baldwin:
Evoprd Soenals
!-L"t") .
Preluda n A-l i-unn in T
FPustorella, Joyous

A

Improvdsation—Caprice
Ave Mdria | 0.
Finole, Fanrih Sy hony

Concert by
Orchestra:

l nrm-zle Hul] 2115 p.om.
1y

‘!'. .r-'h“r:
erel Muslc

I .u.’e
Tdyll;
the

tis

Mo 5; “Puthet
Hippodrome, 8:16 p. m. Coucert ‘r"

band of 100 pipers and Joseph His
tenor, and Oscar Nicastro, 'cellizt:
Selection.

I}I‘

» Band of 100 [“".'
PETE AL
Josuph

s Bund of 10
“La Hoh

wroit Crax
Areaa Rie

saph }

op
. WiHIiam

3 Marah
ILJ‘\-:A 4 L

Mokl

Monday

Acelian Hall, 8:15 p.
Rinaldo Sidelit

[ Asnibrs

Hadsh-W!

Aeolian Hall,
ritul by ¥Franklin

Heverie ..

Philharmonie to

fu'e':ts for the two additional

The Oratorio Scciety musie festival
in the M.mhu"tu" Opern House will|
close with perfuormances Thursday
cvening and Frid afternoon, April’
7 and B, with Margarr-t Anglin's pro-
duction of the #Iphi a in Aulis” of
l uripides, when | settings |

compused by Walte r Damrosch will ba |

neard for the first tinie New York,
Thesa performance mark the
farewell appearance o Damrosch
ga conductor of the 8

The I'r day matinee will commence at ||

3 o'clock in ardwr to give Bchrml chil-
jrun an oppertunity to 5 tragedy
of Euripides.
vail for schools.
Miss *\ngiin will P
time the role of *'C !ytem ieatra,™
stead n\' “Iphigenia.,” in which
previously appeared in her first pro-
ductior the elasasic ot the Berkeley
Greek eater in 1915,
The following cast will
Anglin: Agar
Attendant, H
Sidney Mathe
Roeder: Iphi g:-nn., Mary
Achilles, Maroni “Lsen
The prologue will be
Merle Alcock. :
A picked chorus from the Oratorio
Sopiety consisti ng af 150 voices in ad-
dition to 200 others in the pagaents
of Greek moldiers, sjaves and attend-
ants will take part in the producti l?ﬂ
Grecian chariots drawn by horses wil
be utilized,

lay for the fir
in-=

(] 4

eupport Miss

v Barfoat; Menelaus,
First Messenger, Ralph
Fowler, and

by Miss

Kreisler in Newark
Fritz Kreisler will give his only re-

cital in Newark, N, J. to-morrow
evening, at tbe Newark Armory. The
nrogram will be as follows:

Chacnnne (for \lq!‘n atone)....J. 8 Bach
La Chasse. i vods By 'lI ;:5}:;
:

: -:;:‘:-1:-:;:7::1\0 H-¥ l.tux'l

lmiiln Lamen
Chansan Indou
“Sadko" .
Moment Musical
Huanish Herenade
Minuet. 5 Paderewski-Kr
Thsa {nd Re!ulu ..o Arrunged by K'eluisi
iVignpenas Popuiar Song)
Carl Lam#on, accompaniyt

l!imdu [} h.mt\

Rimsky- Kn saRoft
1ubert
Chiminade- Hr

L-_‘peciai r-.-.u-_s '.\-".ll pre- |
firat |

she |

mnon, Eugene Powars; |

Increase Concerts
Next Season

Philharmonie Society of New

THe -
York, which
Symphony
=eEson

of cor

hoz merged with the Na-
its

Cirehestra,

eightieth utices &
ereased number erts in its 1t
erary, an enlarged personnel in
orohestra and an augmented staf
conductors, Fourteen Thursday eve
ning coneerts will be given ‘r-tead of

tional

R

of

twelve; oighteen Priday ternpons
inatead of sixteen, snd six Saturdsy
evenings instead of four. J_I.rrunxu—

E‘\\?h‘.l.'ﬂga
last week and

have been niade W

i1l extend the Saturday
evening series iv ‘o April The number
of Sunday afterupon econcerts at Car-
negie Hall remains twelve, as here o=
fore, but the orchestrs will play on

arol Roblnaon |

. Borowak! |

) ] ‘Mmp]wn\

six Sunday afternoons at the Brooklyn
instead

Academy of Music of five, as

tormerly.

The orchestra Wwil
enlarged and remai
tion of Jose! BStransky, {'anduchu.
Henry Hadley continuing his connection
with tne socww f5 ity associate con-
ductor and illem Mengelberg and

Artur Bodanzky acting as guesl con-

duetors,

In addition to the several series of
Philharmonic concerts at ¢ arnegi»
Hall un entirely new series will be
given ut the Metropolitan Cpera House
on ten Tuesday evenings end two Sun-
day afternoons. Thu saries begins in
Februsry snd will be under the diree-
tion of Willem Mengelberg and Artur
Bodenzky. .

The foregoing ;
fied and extended in & prospectus just
issued by the Philharmenic Society
giving the dates of the concerts in the
various geries and o Ilst of selolsts who
will uppear with the orchestra during
seazon. Copies of this pamphlet
may be obtained upon application to
the Phitharmonic offices at Curnegie
Hifliu‘murrow marks the end of the firat
week in the coagt-to-coust tour of the
Philharmonic Ullhed“ra
day evening conicart st Lot
wWus 8 Philharmonic birthday
ance, !"e sn..'et_r,' having been tmrn_ oy
April 2, 1842, Stransgy chose tae Fif
Symphony of Beethoven as apprr\prmt»

formation am

the

fir the occasion, owing to the fact that

it. was the symphony given at the fir
Prilharmonic concert in December,
1842, . .
This week the Philharmonic tour lies
through Lexington, Ky, Chuttanoogs,
Tenn.; Atlanta, Blrtmnghmn Nashville,
Memphia and New Orleans. In aceur-
acy

on Zhin'\dlv. Sunday

April 11,

| don Symphony

‘ew Orleans staris ancther week |
being |

5pem in tr:-vclmg from Ml’“t")h 1 to|

the Lre-ce'n City
“talian ¢ Opera

The Italian Opers Company, which
hegan a ten week's engagement st e
Lex ngtun Theater last Friday evening
er the direction of Maeatrc Mug-
nore. will divide its activities this
week between this city and Brookiyn.

Wednesday

llege, 4 p. m.

Organ recital

! A. Baldwin:
AGNER PEOSRAM
FiEs

Tristan an

Song ta tha B
R d'- (14 no \'a.s

Concert

Figaro™
M

Thursday
Aeolizn Hall, 8:15 p. m
vital by Leonors Sparke
Senarazior

Hage=1

Announces Plans

For Next Season

York by
chestra
This

conductor

be the giv

ances of

and

Carnegie Hal

noons

noons at Ae
‘:".’

the

Hall and S
children Hall,
he orchestra will be
of Walter Dlamros
hig thirty-seve
the Sympheony

eclian

&5 con d'u'lcr of

Mr. Damrosch will direct all &
certs from October 20 to December it
inclustve, and from March 2 to Marc:
36 inclusive,

Albert (Costes, conductor of the Lo:

Orchestra, who during
guest conductor of
P

his ashtrt 3
the SBymphony 50
nounced n SUCCESS W New
publie, | return in December, 2.
o guest conductor and will d
the concerts from December 28 to i‘l‘b
ruary 26 inclusive,
Among the sololsts

8

B3
Society, made

ith the

Wik

engaged for next

season are Josef Hofmanp, who wil
e his first appearance in 3 Yerk
with orchestra Frits
Kreizler, Panl l'»l"
¥, Juscla it orenc
aston, Harold Bauger, Hulds La ha

:ka and Lucrezia Bor!

All present Symphony subscribers
who have not already sent in their re-
newsls have this privilege until May 14
After that date all u.-;t.q for which ar
plication for renewal has not been r¢
ceived will be considered ‘\\n;lhul- fo
lotmment tn new su

Ph lladl:lphm Urcheﬂra

The Philadelphia Orchestra,
the direction

un
of Leopold Stokowsk

der

| will give the lsst cencert in ils serie

| and the “1B12"

Threae operas will be preszented here,!

“Norma”

ont Tuesday evening, “Faust” |

on Friday and “Otello” on Saturdsy.

The Brooklyn premiere will take place
<n Thursday evening, when “Carmen”
will be sung. All the operas will be
given in Italian. A

| evenings

for this season at Carnegie Hall or
Tuesday evening. The program is made
up exciuslvely of works by Tschaikow-
sky, f.hn symphony being the “Path-
ctique,” and the other numbers the
suite from the ballet “Casse-Noisetta”
Overture,

The Philadelphia Orchestra Associa-
tion announces x %eries of ten concerts
for the seasan 1821-1822, on Tueaday
Cetcher 8, November 1
November 28, December 20, January
3, February 7, February 28, March 14
March 25, April 18, at Carnegie Hall



